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Nobuyuki Kobayashi - Interview (translation by Miyo Shalton)
TH: Your work is so calming, meditative, and poetic. Do you feel
these things when you are making the images and is that what
you want your viewer to feel when they look at them?
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NK: Thank you very much for your feelin gs. [ am so glad that you
thought so of myworks. And yes, I also feel those things when I
stand face to face with the subjects. Rather, I want to be so. Because
I always really aim to be united with nature when I face to them, or
when [ am in nature. Also, I think that the most important thing is
“to feel” at first, then “look™. I feel it first and after that, I look for he
subje

For Japanese photographer

Nobuyuki Kobayashi, his breathtak-
ing photographs of the landscape

are more than images of beauty,

they are devotions to the sacred
gods found here. As taught in the
oldest religion in Japan, Shintoism,
nature is regarded as sacred; there-

fore, his calming and profound
imagery are representations of the

deities themselves.

ct and [ observe it well. The reason why is that my subjects are
“Portrait of Gods”. That’s why probably people feel something

Sfrom my works. And I really want people to feel something which is
out of sight. “To look for Gods whom there is in nature”, this sense
is coming from the thinking of Shintoism.
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TH: Can you describe the concept of "yubi"for our readers as
it relates to your work?
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NK: “Yubi ( 83 ) is a combination words, and the meaning is
this: “Yu ({8)" means gentle and superior, then “Bi (3£)” means
beautiful. It’s a state of graciousness and beauty. So, the word of
“yitbi” is special esthetic word for me.
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TH: You have said that you consider your photographs to be
portraits of gods as opposed to "landscapes”. Is that correct?
And, are you talking about gods from a specific faith, or more
personal gods that you “discover”in the landscape? Where
does your spiritual connection with nature come from?
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NK: Yes, it is. As mentioned previously, I am taking photographs
of gods. I think that it is slightly different from the landscape
photograph. My works and landscape photo are maybe the same
visually. However, the implication is totally different. It like, you
“feel it” or "not feel it", I think. My spiritual connection with
nature is coming from teaching of Shintoism. Shintoism is an
ancient Japanese way of thinking. It says that myriads of gods
dwell in all things, especially in nature. So, I am looking for the
link with gods to take their beautiful portraits. That'’s why, those
gods are very common, and then it also really personal.
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TH: Are they pictures of specific gods with given names, like
Amaterasu or Fujin? Or are they personal gods that you discover
by observing nature?
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NK: Oh, dear! You know it! Amaterasu and Fujin!! Great! But sorry,
it is actually not. It’s the God who does not have a name. My pictures
are of one of a whole myriad of gods. And it is a personal one which I
felt, as you said.
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TH: Did you always have a love of nature? Was this something
cultivated during your Childhood?
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NK: Yes, I did indeed. Your guess is correct. Nature was very familiar
and it was within arm’s reach. It was really ordinary life for me. I
thought that the life is normal. However, I felt that was a special
thing after I came to Tokyo when I was upper grades student of an
elementary school. Thereafter, I became to have hunger and thirst for
nature.
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TH: When you talk about your work with other people, what
kinds of conversations are the most satisfying for you?
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NK: Wow-+-, it is so difficult to answer--- Well, when
someone said that “l can also feel Gods in your works!”,
haha.
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TH: | can feel them! Your photographs remind me of
times when | felt really connected to nature. It is hard to
describe why they feel like more than just a picture of a
place. I think it has a lot to do with the carefulness of
your compositions and also the materials you use, Rarely
do you find a more harmonious combination of
materials and subject. The paper you use and the
process (platinum/palladium) elevate the images. They
shimmerand feel alive. They have such depth and
presence.

THHEBLET XM EADERER TV DL BRE
PBICEBLTOHERVETEONET. & €5HULE
DEDICBRLADH BEEICTIORMLLOTTHRE
IEZSNBEPRON TV SEREENEBRLT
WABDREEBWET, CCETEMERTED BAILTLS
ERIRESESEVERVET. LN TWVAEPTOEA
(FSFFN\FITL) IS TEMERDIEHESNTVE
T EETV DD DRICTI/ FHRBHLDTT. ETHEL
EBENBUET.




NK: Wow, thank you very much! Your feelings are really an
honor for me. I am deeply glad for your consideration. |
also think that the combination and the process were very
successful. It was just what | had imagined.
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TH: Where did you learn to make photographs and print in
the platinum/palladium process?
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NK: At the age of 28 years old, | went to New York to learn
the developing skills of the large size monochrome film.
Afterwards, | went to workshops in New York several times
during several years. Then in 2001, | shifted to learn the
Platinum Palladium Print process after | learned gelatin
silver print process. The teacher was Mr. Koichiro Kurita
who is great photographer that freely uses some
techniques of alternative process. Then after that, | made
my own darkroom in Japan, in the countryside near Tokyo.
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TH: Do you have any new work, exhibitions, or projects we
should look for in the future?
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NK: Yes, actually, | am planning to make a new book next
year. | will be having a solo exhibition in Tokyo next
November. At that time, | am going to announce the new
book. In Tokyo, actually, it is nine years since my last
exhibition there. That's why | am so excited, and | am so
thrilled very much for that. So, | think that is really glad if
many people come and feel "Yubi” at the exhibition.

I REFLOVEREEDERRAFREFELTVE I 11BIC
BRCEBEHETEI N TOHICEOETERLLISER
STVWET. ER TOEEMEIERICOERVZDOTT . HIC
W <7777LTVET. DL TR EVELDELICBTE
WlcHBLWE 8% 15 BUTUWRNIZELVE
T,

All works are Platinum Print on Hosokawa paper and 14"x 11"
or 11"x 14"

For more Kobayashi's work, visit his website:
zenne-inc.com
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